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A WORD FROM WALTER



CUT THE WORLD AWAKE and DRAW THE WORLD AWAKE
are two books like no other. ’'m exposing never-before-seen layers
of my methodology as a fashion designer.

| treat every collection like an adventure.
A hunt/search for exactly what | want to say and how | want to say it.
For the past four decades, and to the present day, with no plans to stop,
twice a year, | go on such a quest.

The journey always has a clear, very private beginning: my collages.
Then, after taking several other meticulous leaps, a breathtaking public climax follows:
my runway shows in Paris.

But the process always starts with me physically sitting down and cutting out images and
words. Of course, in between collections | never stop dreaming, looking, fantasising.
But it’s not until | take out a brand-new blank-paged, black-covered book,

a stack of magazines and printouts, sharp scissors and a thick glue stick that the swirls
in my mind start taking some sort of form.

Art is about honest confrontation.
Not only with the world around you, but equally within yourself.
It’s also about juxtaposing specific elements that move and inspire you against each other.
See how they interact. Do they play nicely? Or is a fascinating clash forming?
Can | see shapes emerging? Colours that excite me?

If that sounds abstract, that’s because itis.
Nothing is crystal clear at this point in my process, but little by little,
thoughts and ideas, once foggy, start coming into focus.

| have always preferred a direct approach to living and storytelling.
But to create honest, multi-layered work that stands the test of time,
you must be willing to explore multiple levels.
This requires courage and unwavering focus,
and it’s these strengths that | bring to my creative process.

What | have learnt is that, in the end, with the clothes and other work | put out,
| can ride the volume. | can turn it up, | can whisper but still in a Walter way.
Reveal what | want to reveal. But not with my collages.

With my collages, | am as unnuanced, graphic and explicit as | want to be.

When it comes to shocking and provoking the world awake,
I’'ve found a kindred spirit in the great artist and my hero Paul McCarthy,
with whom | got to have a big conversation for this book.
My wish for each of you is that you don’t treat CUT THE WORLD AWAKE as
a one-way experience, from me to you, but that you set out to make your own
inner and outer connections with the universe at large.

Figure out your own steps and find your voice, the stories you want to tell.
Whether it’s by cutting, drawing, downloading, doing, writing, talking, designing, connecting...

Now go and slice away the unnecessary,
dream up new hybrids and enjoy the magic!
XXX
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CUT THE WORLD AWAKE

A conversation between
Walter Van Beirendonck & Dominique Nzeyimana



DOMINIQUE NZEYIMANA:

| consider all our interviews a long
continuous conversation, but this one in
particular follows our extensive dialogue
published in DRAW THE WORLD AWAKE. So,
for a fuller picture, readers should pick up that
incredible book as well. It’s such a monumental
piece of work. While DRAW THE WORLD AWAKE
showcases your incredible drawings, CUT THE
WORLD AWAKE is a selection of the collages
you create and use as inspiration or as a
pre-study for your design process.

WALTER VAN BEIRENDONCK:

“The collages happen before | start
drawing. It’s the moment when ’'m mainly in
my head. I'm thinking, looking at things,
researching, reading books, Googling images,
studying photographs, going to exhibitions...
A combination of all those things, really. I’'m
absorbing all these impressions, and then
suddenly 'm done and | want to put these
morphed thoughts to paper to confront them,
almost. What’s important to me in this process
is to create some kind of clash. That way, | come
to aresult or conclusion of sorts. It can be a
decision about an atmosphere or can purely
revolve around shapes or a colour scheme.
In fact, | use my collages to put things to paper
physically and to synthesise all that’s in my mind
or at least make a deliberate move towards the
next step, which is drawing my looks.”

Do you know what you’re looking for
before you start cutting?

WVB: “No, it’s very random. Sometimes |
only use images that | cut out of magazines,

and sometimes | use print-outs because the
difference in quality or sharpness is closer to the
tone I'm looking for. Then | start putting pictures
and words together to create a certain mood.

It all happens very haphazardly, very freely. But
all the while keeping a goal in mind, of course.

| know that | want to capture a certain spirit and
glue to paper what interests me at that very
moment. | know whether | want to go for a more
extreme, aggressive, subdued or a more dreamy,
fairy-tale-like approach.”

Do you mainly source from your
private library or do you go out to find different
magazines? What is the gathering process like?
WVB: “l have boxes stuffed with clippings.”

You collect these throughout the year?
WVB: “l have loads of publications that | set

aside during the year and ’'m not afraid to cut into
them. Which ends disastrously for some

magazines, but so be it. | don’t purposefully seek
out certain titles. | know which are more suited
than others they’re mostly culture-focused
magazines with clear and striking imagery.

| don’t pick out those with tiny photos, so a lot of
Japanese magazines are unfortunately not
suitable for collages. But they don’t have to be
fashion magazines per se. Then, | start fantasising
and cutting into them. Sometimes the collages
are purely made out of the contrasts between
texts or words. Other times it’s more about a
certain mood, or silhouette, a hairdo or make-up
look. It depends.”

The collages are more raw than your
drawings. Not specifically when it comes to the
execution, because they become new art pieces
in and of themselves, but more so in terms of
emotion. They are more straightforward.

WVB: “Yes, because that’s just easier to
achieve through collage. In designing the clothing
it all gets a bit smoothed out. But | do think that
the undertone of my collections is decided then
and there, through collaging and the context

| want to infuse into those collages. Then you get
the next phase: the drawings interpreting the
collages. Only then does the development
towards the collections start. That’s how | go
from more raw to polished.”

In terms of the kind of emotions you
put to paper... All those layers are somehow
felt in the collection, but not as overtly. It’s very
nuanced and that is beautiful to me, that kind of
distilling.

WVB: “The early inspiration is tangible and

| can play with the volume any way | want. Or even
afterwards, | decide how much | want to divulge
or maybe only talk about in certain conversations
or with the press. For |HAVE SEEN THE FUTURE...,
the latest collection before this book went to
print, the subtext was very intense but few people
can pinpoint it. Most of the audience just sees
circus and clowns and thinks: happy feelings.
That’s fine, the underlying influences don’t need
to be obvious.”

In this book, your love for the arts is
clearly visible. You told me you experimented
with visual art and art installations while you
were a student.

WVB: “And now you want to hear that story
again?” (laughs)

| have said it before, your stories
never get old and | think this is a rather obscure
one that | want to get on record. As a bonus,
it features Dirk before you were a couple.









34



35









BE BOLD BE BRAVE BE BOLD BE BRAVE BE BOLD BE B
BE BRAVF RF ROI D RF RRAVF RF ROI D RF RRAVF RFR
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRA
BE BOL
BE BRAVE BE BOLD BE BRAVE BE BOLD BE BRAVE BE B
BE BOLD BE BRAVE BE BOLD BE BRAVE BE BOLD BE B



RAVE BE BOLD BE BRAVE BE BOLD BE BRAVE BE BOLD
Ol D RF RRAVF RF ROI D RF RRAVF RF RNOI h RF BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
BRAVE
E BOLD
OLD BE BRAVE BE BOLD BE BRAVE BE BOLD BE BRAVE
RAVE BE BOLD BE BRAVE BE BOLD BE BRAVE BE BOLD



BELIEVE












AWAREN
A

NEW
WORLL
~ NOW







46



a7



68



69



1110V LIVMO T






T2



73



SUNSET DOESN’T MEAN THAT WE LOSE THE SUN SUN
DOESN’T MFAN THAT WF | OSF THF SIIN SIHINSFT DOF
MEAN T
THAT W
WE LOSE
THE SUN
SUNSET
DOESN™"1
MEAN TI
THAT W
WE LOSE
THE SUN
SUNSET
DOESN™"1
MEAN TI
THAT W
WE LOSE
THE SUN
SUNSET
DOESN™"1
MEAN T
THAT W
WE LOSE
THE SUN
SUNSET
DOESN™"1
MEAN T
THAT W
WE LOSE
THE SUN
SUNSET
DOESN’T MEAN THAT WE LOSE THE SUN SUNSET DOE
MEAN THAT WE LOSE THE SUN SUNSET DOESN’T ME



SET DOESN’'T MEAN THAT WE LOSE THE SUN SUNSET
SN°T MFAN THAT WF 1 OSF THF SIIN SIINSFT DOESN’T
T MEAN
\N THAT
NE LOSE
'HE SUN
SUNSET
JOESN’T
T MEAN
\N THAT
NE LOSE
'HE SUN
SUNSET
JOESN'T
T MEAN
\N THAT
NE LOSE
'HE SUN
SUNSET
JOESN'T
T MEAN
\N THAT
NE LOSE
'HE SUN
SUNSET
JOESN'T
T MEAN
\N THAT
NE LOSE
'HE SUN
SUNSET
SN'T MEAN THAT WE LOSE THE SUN SUNSET DOESN’T
AN THAT WE LOSE THE SUN SUNSET DOESN’'T MEAN



154



155



COLOPHON

CONCEPT

Walter Van Beirendonck
Paul Boudens
Dominique Nzeyimana
for

Not Dead Yet projects

COLLAGES & CUT-OUTS
© Walter Van Beirendonck, 2024

GRAPHIC DESIGN
Paul Boudens

TEXT
Dominique Nzeyimana

IMAGE SELECTION
Walter Van Beirendonck
Paul Boudens

COVER IMAGES
© Walter Van Beirendonck, 2024

THANKS TO
Xavier Hufkens
Paul McCarthy
Ana Zoe Zijlstra

IMAGE SCANNING
Fotorama, Ghent, Belgium

IMAGE EDITING
Jeroen Lommelen

COPY-EDITING
Stefaan Pauwels
Derek Scoins

PROJECT MANAGEMENT
Hadewych Van den Bossche

PUBLISHER
Gautier Platteau

PRINTING & BINDING
Trento, Italy

ISBN 978 94 6494 138 8
D/2024/11922/46
NUR 452

HANNIBAL
© Hannibal Books, 2024

www.hannibalbooks.be

All rights reserved. No part of this publication may be reproduced or
transmitted in any form or by any means, electronic or mechanical,
including photocopy, recording or any other information storage and
retrieval system, without prior permission in writing from the publisher.





