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fFrom 22 April through 13 August 2023, MoMu ~ Fashion Museu™ Antwerp
presen\s\he orkionman ay through he prism ¢ fashion an Roy's'mven\'we
procedures and surrealishic winks of the ey® continue 10 inspire fashion photo-
grophy d to bring fashion an art closer together Today: fashion designer®
and most notably Belgion designers: with their pred'\\echon for gurrealis™ =
&till find inspiratio® in his wor
MoMv has organ'Z exhibitl in co\\oboro\\on ith the Rréunion es
musees nationavx = nd Palais GP) and ity of Marseille =
exhibitio” was initially P esen\ed, ditferent fo he Musee Cantin!
Saichotecs porely " arseil\e ( vember 2 - 2020) ond at the
Musée du yxembourd in Pars \Sep\embe 020 - Jan¥ y 021). We extend
ov warmest thanks t© Chris Dercon man © N-GP \through cember
2022), tor initiating he co\\oborot'\on and for his continuing engage ent. We
\so thank his tea™ n on'\cu\or Anne freling and es ¢ for their en
thusiastic help in bringing the project to fruition e also wish thank Nicolas
MiserY: director of th Musées Mcrse\\\e, for his suppoO t. The exhibitio
would, ™ reover have bee poss\b\e without the veseo(c\'\ corr\ed out bY
vest curators Claude Migliettt Catherine rmen and Alain Sayog Their initial
selection® of photogrop ¢ and Fr nch couture have bee? qugmente by MoMvu
curator Romy ockx with fashion silhouettes from the interwar years from the
MoMv collection well comemporory tashion She has rewo ked the con
cept and xplore the link with Belgio” ggshion. W° \so exte d our thanks
to Ania Mor\chenko, hose exhibition scenogrophy underscores the gurreals
visua! \anguag® ¢ Man RaY: palancing rween the familiar and the uncanm
This exhibitl has been made poss'\b\e by the suppP ¢ erou nders, 0
cuding private collectors: fashion houses @ gseums: ' e heartily thank the™
|\ for the'r generosny d trust, and most espeC\o\\y, for the generovs \oan ©
nearly 8 p\'\o\ogrop \a Ceniilie ROk pves\der\ of the Centre ationa! d'artet
dela culture Ge rges pidov avier ReY director of the Centre pompidoYi
Florian Ebner, conservator of the photogrop\'\y deporimem and Rophoé\e
giancht, d of \oans
We are als p\eosedx able to present this pub\\co\\on in (sociafion ¥
exhibition with the help © runo L&Y of Stockmans Art Books and @
designe’ Jell Jespers: o is that i honours the 1egacy of Man RaY and
helps makin the cross ollinatio” petween art and fashion a® on
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There are many
frames OF negatives, 10T example, OF inversi¢
\ast becoming one of Man Ray’s favourite signatur chniques: W
that Man Ray stated that this effect came about by chan Lec Ml
at the time Was his assistant and p;\r\ncr, wrote, 10 an undate !
her brother, \\\‘n\\;\\)\_\' in 1929, that they d'\scn\‘c\'cd the proce whe
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