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THE CHERISHING OF 
AN IRREPLACEABLE 
SUMMER HOUSE
My great-grandparents had only one child, my grand-
mother. In 1928, my great-grandfather Vilhelm Stæhr 
died in a car accident. He collided with a man whose 
surname was Ravn, and the article about the accident in 
the newspaper was titled ‘When Stæhr Met the Raven’.

My grandmother married my grandfather, Henning 
Martensen-Larsen, who was a forest ranger in Dyre-
haven near Klampenborg. In 1950, my grandmother in-
herited the summer house, and around the same time, 
my grandfather got a job as a forest ranger for the royal 
forests around Graasten Castle in Sønderborg, where 
he moved with his wife and four children. My father was 
their youngest son. My grandparents spent many holi-
days at Nordstrand in Odsherred and gradually expand-
ed the small bathing house into a larger summer house.

In the early 1960s, my grandmother passed away 
first, followed shortly by my grandfather. My father and 
his siblings inherited the land. The eldest sibling was 
bought out since she had moved to Norway, and the 
other three siblings divided the land into three equal 
parts. My parents built their own new summer house on 
their third. At the time, my mother was a recently grad-
uated interior designer, and it was her dream to design 
and build it herself.

In 1967, the year I was born, the summer house was 
completed. The house was named Stærekassen after 
my great-grandfather. Throughout my upbringing, I vis-
ited this place during all holidays from Easter to autumn. 
I have the most amazing childhood memories of playing 
and swimming from morning until evening, my broth-
er and I along with our many cousins. In the evenings, 
we shared meals with each other and fell asleep to the 
sound of the adults in the living room playing bridge—a 
game I also learned at a young age from my parents, and 
which has since become my great passion.

I have also had the opportunity to give my children 
the same wonderful childhood, as my mother began a 
generational shift many years ago. My father passed 
away in 1994, and my mother could no longer manage 
the house and land on her own. So I have now taken 
over the old summer house, and since the plot was for-
tunately large enough, it could be subdivided so that 
my brother and his family could also have their own 
summer house.
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I often think about how fortunate our family is to still 
own this place. There have been many moments along 
the way where things could have turned out different-
ly. It was, first of all, fortunate that my great-grandfather 
bought that sandy piece of land and didn’t mind the oth-
er city dwellers laughing at him. It was fortunate that my 
great-grandparents only had one child. It was fortunate 
that my grandmother and grandfather did not sell the 
land during their lifetime because the distance between 
Sønderborg and Nykøbing Sjælland was too great; 
it would have been a day’s journey back in the 1950s. 
And it was fortunate that my father and his siblings could 
agree to divide it into three parts, and that none of them 
have sold their share. Besides the beautiful location, it is 
the sense of community and togetherness that makes 
this place truly unique for our family.

No one in the family can imagine selling it. It is simply 
the last thing we would want to part with because it is 
completely irreplaceable. I see it as a place borrowed for 
as long as we live, but it should be passed down to our 
descendants. If my great-grandfather could see the truly 
unique gift he has passed down to his children, grand-
children, great-grandchildren, and great-great-grand-
children, I know he would be immensely happy.
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INTERMEZZO

Soft furnishings
When assessing people’s interior design skills, the area of soft fur-
nishings is revealing. While it may not be the most expensive aspect 
of decorating, it is a crucial area where you can make a significant 
impact and complete your aesthetic. If you lack cushions, throws, 
curtains, or upholstered furniture, your decor is incomplete, and your 
home will not exude cosiness.

I believe it’s worth investing time in selecting some beautiful 
cushions and throws, preferably in luxurious materials like wool, cash-
mere, linen, or velvet—textures that feel lovely when you nestle in for 
a nap on the sofa, and that also enhance the overall decor.

Incorporating a variety of textures into your interior is delightful 
(unlike colours, there is no limit to the number of textures you can 
use—more is often better). Cushions and throws made from beau-
tiful wool or soft linen complement materials like leather, fur, rattan, 
canvas, and cotton—common upholstery choices for many sofas and 
armchairs. They also soften the harder surfaces found in your home, 
like wood, stone, and glass.

If you have a calm environment, using cushions and throws in a 
few different, complementary colours and patterns can serve as a 
perfect secondary colour input. Conversely, if your walls are lively—
with lots of art or bold wallpaper—or if your sofa features a large floral 
or striped pattern in vivid colours, it may be wiser to select calmer, 
solid, or nearly solid tone-on-tone cushions and throws.

Switching out cushions and throws is also an easy way to cre-
ate a sense of change without embarking on a larger renovation that 
requires contractors. New cushions and throws in a different colour 
palette can instantly alter the ambience of a room, all while remaining 
budget friendly. If you find yourself at a loss when choosing colours 
for cushions and throws, pick one or two that echo a colour in a pic-
ture or poster you have hanging in the same space.

When it comes to upholstery and curtains, the costs can be 
higher, but they are essential for achieving a cohesive interior. Uphol-
stering one or two pieces of furniture in a patterned fabric is a per-
fect way to add life and personality to your home, and the pattern 
might even provide you with an entire colour palette (as was the 
case for me with the Carnival fabric from Christopher Farr in my sum-
mer house—see Coastal Calmness, p.85).
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If you choose to reupholster a piece of furniture, it should have a cer-
tain quality or at least a significant sentimental value to justify the 
expense. Reupholstering can be costly, so it’s essential to choose a 
high-quality textile and ensure that the fabric’s durability is suitable 
for the furniture you want to upholster. 

Use the mood board tool if you struggle with choosing fabrics 
and remember you can borrow some fabric samples from the retailer, 
your upholsterer, or directly from the manufacturer to evaluate them 
in your own space.

When it comes to curtains, you can purchase ready-made 
lengths in various home goods stores for very little money, or you 
can consult experts to have them custom-made. There’s a vast dif-
ference in price and quality between these two approaches—much 
like comparing ready-made clothing to tailored garments.

If your decor is high quality, I believe you should not skimp on cur-
tains. Certain windows can indeed be outfitted with ready-made cur-
tains with good results, but this depends greatly on how the window 
opens, the depth and shape of the windowsills, and more. The cheaper 
alternatives simply do not suffice.

If you have windows suitable for Roman blinds, I cannot recom-
mend anything other than custom-made options. I have yet to see 
ready-made Roman blinds in standard sizes that fit properly.

When selecting curtain fabric, I always consider how the fabric will 
appear from the outside. Woven fabrics are generally better suited 
than printed ones, which may have unattractive backs. I also prefer 
fabrics that are not too tightly woven or dark, as I love it when light 
can filter through. If the curtain solution needs to block out light, you 
may need to line the fabric or opt for separate blackout roller shades.

Just as with cushions, throws, and upholstery fabrics, select cur-
tains in a calm fabric if your interior is already vibrant. Conversely, it 
can also be the curtains that introduce colour into the room; a fabric 
with an elegant pattern or stylish stripes can look quite luxurious.

In general, when it comes to this entire topic, you can mix sev-
eral different patterns within the same room—as long as the colours 
coordinate. However, try to limit yourself to two or three colours.


