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Foreword

After a long period of inditference, photography is today subject
1o intense analysis by specialists in many different disciplines.
Photography has definitively become an “Art.” studied by phileso-
phers, historians, sociologists, and semiologists, whose analyses
are Eroquently dazzling, So dazzling as to impede our vision. Just

a5 the brilliamee of the lash momentarily blindz us, we are struck

dussh by images now overburdened with eritical commentary,
images whose least intention is hunted down and scoured

al reading, one

imorprm;.ﬂ ioee we lose the thread of the cssoend
that is innocent and toaching. With Jean Claude Gautrand, the
reading of a photograph is never thus denatared. He speaks very
simply of something he knows a great deal about. He leads us
deorwn pud?‘.h loegd familiar 1o him and we can be sure, in his com
pany, that we shall mever b lost, His astounding photographic
knowledge was acquired on the joby, by working with artists
whose profession, daily life, and carcer hazards he shared, along
with something more essential again: their friendship. The story

of those photographers is one that he has experienced for hir H

they regard him as one of their own,

When we oﬁmd the siudio up for him, we knew he was in his
ehement. We know Jean Clande very well: he has boen one of the
esseniial volces of Parisian |:-||..u1ugr.-phir life for very many yoars.
We ki that he had |'n~w|um|.l|:-d this studio when our father was
still setive and the 450,000 negatives in the collection had not yvet
been fixed for all eter
like constitation of thiz aravre, he knew its story and was better

itv, He had been a witness to the workman

placed than aeyone to st ot its historical context and articulate

ik tone, the refrain, the rII.Ih'M:'t‘i.i:IH humor that seems o con
a whisper of soul on these images, something that transcends
analyais and elicits a tear. Jean Clande Gautrand therefore bogan
his task of research at the point whers most studies end. Char

faith in his work and the friendship thay wo feel for |
us o ghow kim images that had not ot |}
documsented, Ho had scoess 1o the
tegiraphs from the 19305 and to unknown color images from the

nduwoed

fully archived or

wrliest black-and-white pho

Ol Distortion / Dlatorsion optigue, HHGS

18060k ehmt are seill |k 14 imventoried, Having n sxod the images

i\hl.":l '!'“b'

us kl“"‘u'\u'. II L1151 'ii'“li H.IHII_\' ':'i:lﬂ}idi'ﬂ‘ll. ]1"3"-3' “'i.'.l'.".\' ||‘Ill

jeets and on occasion discovered unknown images w a joy that
proved contagious, establishing a broad selection that he began wo
sort into its genealogical branches with implacable precision. He
then made the most modest choice: that of a thmn-:-logi.ﬁul read
ing that instantly illuminates the coherence of the photographer's
work by situating it precisely in the photographer's life story. As
you might expect, When what we call the “flatplan® of the baok
had boen established, that is, the order in which the images were

ta be seen, Jean Claude again opted for solf-eifacement. He chose

to foreground quotations, offering the reader the photographer's
comments alongside the image. Why att
alrendy been said by the person whose words count for most?

vpt to restate what has

Logical enough. He then composed a fluid and graphic maguette
with cunning contrasts and the play of light and form laid side-
by-side just as our father used to do at his studio table for cach
and every publishing praject. Simple. This combination of self-

eifacement, attentive and modest intervention, and dizereet

choices composes one of the most porsonal and complete works
ever published on a photographer whoss bibliogrmphy is by now
as long as your arm,

“For a photographer, the first seventy years ave a bit difficult

but after that things get better,” our father used to say. His clegant
dotachment concealed the overyday life of a workaholic. It is hard

not Lo be reminded of when we see Jean Clasde ot work.

st in the way people used to be and

Relaxed, smiling, open 1o conl
no longer are, with a razor eye and implacable attention, hi was
not able to conceal the truth from us for long: we immediatoly nec-
ognized in him the signs of an indefatigable worker. You may fiol

low his guidance with complete faith. With the greatest simplicity

and a ealm agsurance born of his scholarly knowledge of the sub-

joet, he will take you where only he conld go: bethind the mirror.

Francine Peromdifle & Arnnette Doismeas
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