INTRODUCTION

he Gods and Heroes
of Ancient Greece

by Michael Siebler

he most celebrated Greek and Roman myths are still very much with us. We
encounter the epic plots and their protagonists everywhere, often without
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Whatis so special about these tales from long ago? Why do they still give wings

to the creative imaginations of writers, artists, composers, stage and film direc-

tors, cartoonists, and the inventors of computer games? What continues to drive
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interest in them in an e 1 by and gy, with no place
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for fairy tales and myths? There’s a simple ical myths deal

with nothing less than all that being human implies - human existence, society,
and culture ~ usually projected onto the gods, who, as we are well aware, knew all

there was to know about human affair

These myths provide us with the entire panoply of human feelings and charac-

teristics, all facets of the human condition: all variants of conflict resolution,
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occurred to me as | attempted to comfort the old hero Menoetius at his palace.|

ing his son back home to Opus, rich in fame and plunderafer

promised I would |
the destruction of Troy! Now both of us are destined to color the same alien earth
with the red of our blood. It seems that I too shall never return to the palace ofmy
hall lie beneath Trojan soil.

d father Peleus and my mother Thetis, but s

am destined to sink into the ground before you, I 'shall not hold your

funeral until I have brought you the weapons and the head of Hector, your mur-
derer.
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hall also offer up twelve of Troy’s most noble sons at your funeral e

this has come to pass, rest here by my ships, beloved friend!” Then Adhills
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at the beautiful palace, builtto last

for all eternity and shining like stars, which the lame blacksmith, Hephaess

ad with fine linen from head

had constructed for himself from bronze. She found the god working hard and

sweating at the bellows. He had completed twenty tripods. At the base of eachhe

had attached golden wheels which, without the touch of a human hand, could
be made to roll into the great hall of Mount Olympus. After this he went sright
back to his workshop. The technical marvels here were wonderful to beholl,

complete but for the handles, which he was in the process of adding hammering
theminto their

His comely wife, Charis, one of the Graces,look
Thetis by the hand and led her to a silver chair, placed a footstool at her feel, then
went to fetch her husband. On se

appropriate pla

ing the goddess of the sea, Hephaestus calledout
jubilantly, “How happy it makes me to wel the noblest of the i I

house, for it was she who saved me, a newborn, from destruction. Because Ivas
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