The Triumph of Impressionism

1. Beginnings - Childhood, Youth and Education
1840-1864

Origins and Birth
Towards the end of the 15th century, one Léon Pascal Monet lived in Paris with his
wie, Catherine Chaumerat; he had been born in Avignon in 1761, The family of his
futher, Claude Monct is thought to have had its roots in the Dauphin; Catherine,
born in Lyon in 1772, was the widow of Isidore Gaillare

Shorly after the Monets moved to Paris, their son Claude Adolphe, was born, on
fRer arather eventful childhood during which he was enrolled on

3 February 1
the books of the merchant navy at Le Havre as an apprentice ordinary scam;
Adolphe returned to Paris. He was living at 7 Rue d Enghien on 20 May 1835, when he
marricd Louise Justine Aubrée. She was the daughter of Frangois-L éonard Aubrée and

Marie Frangoise Toffard (or Toffart): born 31 July 185 in Paris,she was thirty years old
when she married, having lost her husband a litdle more than a
Cleriadus Despaus, had been a man o

late husband, Emmanuel
were o pss before she enjoyed a similar standard of living
By 1856, when theiefirs son, Léon Pascal was born, the Monet-Aubrées had moved

fiom the Rue d'Enghicn to 39 Rue Caumartin. They moved again to 45 Ruc Laffre,
whete they occupied  small et of rooms just south of the hill of Montmartre, in the
last house befor the church of Notre-Dame-de-Lorette. There, on 14 November 1840,
e bith to a second son, Oscar-Claude; his parents called him Oscar

but he was to become famous as Claude Monet,
‘One sriking fact about Monet's origins s that both sides of his family had con-

verged on Paris,where his four grandparents settled around 18

forty years before
Paris. Claude Monet, therefc

e was borns his father and mother were both born in
could lay claim to being of genuine Parisian stock, a distinction later generations

‘The Move to Le Havre
Oscar-Claude was baptised on 22 May 1841 at Notre-Dame-de-Loreree. From
“laude-Pascal Monet,

he parish
ally from

register we learn that his godfather, C
Nancy where he was a merchant; he was accompanied by his wife Antoinette-Reine
Jaude's godmother.

‘s mother was musicals her singing was part of the ba
hischildhood. His Father's occupation remains obscure but was of a business nature.

kground of

T offcal documents he i described as a shop keeper, but this was a very common
description at the time and conveys litdle.

He scems, a all events, not 10 have prospered. He left Paris for Le Havre at an
unknown date, probably around 1545, and the whole family moved with him, includ.
Chaumerats. Le Havre was chosen because
herine Chaumat's first

ing his grandparents, the Mones
Marieeanne Gaillard,a halfsister of Adolphe Monet from C

a*wholesale grocer

marriage, wasliving there. She was married to Jacques Lecad
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From Euphoria to Despair
His il
g imparted a cuphoria which, in th caly daysofthissecond say i ourvlle
averlowed even into his correspondence with Durand-Ruel. Monet was proud to
show Al i domain s the s e o T nlded he e
on the beach i the f jor
e e expedition with Monet in the
Hifeguard's boat,and Blanche Hoschedé was pleased at the chance to paint outdoors
for the first ime.

Monct himself et 0 work with immense encrgy. He wet cven frther afeld
than bef
limbed she Cae (o o) path o walbed e g o e ot
s arngeile hurch I .. He sopped off e ot a e custos offcer

. Ally poar
aso The
S0 e egii o e ches b, gt W
the i whic e eched it iy log e ol bch i e
Ailly path, ers e
the s Lok west, though theee e few vicws i the e Frous 2 Pl
beach he painted both wavescapes and boats out at sea a5 wellas the vy typical
image of ishermen's nets il p. 15,

The

rather destroyed by Monecs corespondence, a ast ater s st nchusia
faded. In the summer of 1852, the weather on the Normandy coast was poor,and.
Monet awaited bright spels with impatince. July was typical of this bad weather,

diversion, though a vist from alocl ailiff caused understandabl alarm. Thre was

Moner's morale, bt the ﬂvwghx of thebills ha would hve 10 bepid P

hinkab 5
thche b g eyt oo e b e i SRR
was sarsf i a
pictur of ower On 1 Septcmber, Mones .mwm, complte: hupﬂhl of g
ing it al up now and reimbursing Durand-Ruel's advances with picures that had
remained at Poissy

Fortunately, Durand-Ruel was aware of these problems, and immediatly put
1525 francsinto the post with  lettr of cncouragemen, The weather was 3gain ine,
but Monet was so dismayed that he shut himself up for " whole week” with his




W in New York, accord;
ot repuntof Thodore Robinson, 2 loyal supporter, there was increasing interest
inbiswork fom “people ofasc”

Once e bad ecoered fom the trauma of his eshausting Rouen “campaign’s
e time being, he was

s vk on them was hen furher delayed by family events that were to take up
#panof he spring and summer. Suzanne’s meeting with the painter Theodore
Bkt roduced a ey strong reaction in Monet, and his counsels of prudence went
od e whit ' borgeois conventions requircd.

Indctsbe oo accused of ot keeping a weather eye on her children. Monet
e from Rouen: I can' think of anything else: the more 1 think about i, the
ok worying ad grievous | fin ... You have the duty, afte what has happened.
s your daughic 0 an American, unless he s known to us through connec-
0850t n idacion, but no just et on the road .. IFshe is madly in love, if it
apasion et e how inappropriate it s ale inquirings if s must surely be the.
s munconquerab passion, put an end to all hope? It is when e goes on (0
e o hrow veything over - “whether or not you follow my ads
Vo et Gy tha we pereive how diffclt i was for Monet o rsign
i he ct hat is precist model was soon 1 be his no more.
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des the d th
ers it occupicd the headlines for seeral years to come.

During the carly months of 1894, Monet himselF was concerned mainly with
prep the Cathedal series 7 e i et
ing acchis without “managing as wel s (] would have liked' A month lace,with
the problem ofthe exhibition still unresolved, he eturned to painting in the open
air akin

oth.

on scral mrifsat once. Aflr a interruption in mid-Apri caused by
poor weather, the new leaves”orced him tostart... severalspring pictures again®,
e set shout it with a pssion.

Onfest haring about the forchcoming Duree sale, Monet condemned it as “base
speculationt It took place on 19 March at Georges Perit’s gallery,and offers us an
inrsing msight o pices.For the i pinings oo whihthe mont e,
v ! for 7920 francs,

between 4,652 francs for a Hu at Sainte-Adsesse and 13,
ill.p.1 tiseIn fac o
Thécdore Durct and three others went to Durand-Rucl, 50 that only one found.
a previously unknown owner i the shape of Edmond Simon.

Monet had expected the Duret sae to be a complete fasco, and had eyes only
for the favourable impact on his prices. He thercfore felt cntiled to be very de-
manding i relation to the Cathedral paintings. Paul Durand-Ruel viited him on
Sunday, 29 Aprl, and was alarmed at the scale of Moner's demands; he wanted
15,200 francs for cach picrure. Durand-Ruel took advantage of the presence of
athind party to svoid further discussion of the matter ‘I we had been able to have
atalk... we would have come o a better understandsi
Roue,he fade of hecthdal 525 and immedistel aftr the desler's departure began a leterwriting propaganda
campaign intended to bring Durand-Ruel round. Monet was not excessivly seru-
pulous in his methods, which included a kind of blackmail. Thus he announced
that a visit from Valadon was immsinent; morcover he was sending out lettes to
“persons who have expresed the desie to have Cathedral pictures?and they might
‘well sclct the ones that Durand-Rucl fiked best. In a realitory gesture, the exhibi
ion for which Durandt-Rucl had alrady rescrved the galery was postponed to the
following year. Then, feaing that he had thrown away a means of pressurising
Durand Ruel, he changed his mind and suggested that October or November were.
possible dats. At the same time, he announced a major concessions the paintings
decmed most significant would be provisionally excluded from the negotations,
allowing the others to be sold at higher prices.

Paul Durand Ruel, unsfccted by thislast offr,was determined to make maters
clear. Moner's paintings were seling badly when they were marked up from the
excessvely high purchase prices that he was asking, Several collectors had decided
0 make the most of the added value of their Monets by selling them, and when he
could not prevent this, Durand-Rucl was forced o “push [prices] up [himself] or

pel mm

. 1 feel sure’ Monet wrote,

sce them fal” “The most enthusiastic buyer... Potter Palmer? had sold several
‘works and was thinking ofsllng others. In conclusion: “Don' listen to the pla-
tonic admites wha never by rust o the experience ofa true frend like myself
who hasahvays cspoused your cause with conviction and impartiality”
Oneof the ms repesentativ ofthe“pltonic admirers” was Gusave Geffoy,
who had just published the third seies of La Vie Artisigue, which he dediated ©©
DA ey I B Claude Moner. This series began with a Histoirede [ Tmpressionisme, in which the
o chapter on Monct was by far the longest. In Gustave Geffroy's hands, the work of

Mo SERIES - GRAINSTACKS. POPLARS AND CATHEDRALS 1851855




Homsof Fatamen, s 522 day Claude Mone fis looked at 3 wate iy the e of te l-deFrnce hve Dutand Ruc had oganised an :and
s B ‘gronen more proud and more beautiful” January & o L
P Bhecion e by Renor, ey, Pisar and Monethimsel.He was disappoinied by he 5

“This is not a country where you can finish a pictare® Cbion “Jast a5 | though, the efect is pathetic. What a terrible way to try and  Pabis des Beaux s Li

The I » 6005 known i i couniry” While he it fo the rates o areive it the pic-

terrupt his work for a while. Lucien Guitry promised to come to Giverny with Anatole s he wanied © rework or fnish “in situ? he tried his hand at pastels. This pleas-

France There was a brcf, but intense, quarel with Paul Durand:Rue v the e of e excrieprocuced  min of information on which he could draw for the

e s o Pl Rseberg o s of 2300, Mot o aimings. Fialy (he crates were delivered, and Mone got 1o work, At st he

with Jos P nly s s window atthe Sav,where on 3 ebruary he was working:

purchased a Panhard car. By rh: n\U)& of the year, he had recorded an in n4 ‘on four differcnt 11 vases. The next day. he returned to his old haunt at St Thomas'

213050 franes. The diffiulies imolved in mounting an exhibiion of he wa-:rluly Hospal Honcf1. e followed the same timerable a e hd theprevious wincer

et Spending i o s th ol and is affeoons at the hospital. However he

G " carehil f Hesetoff now limited hiro 0. single morif in the mornings, which o begin with was

on Wednesday 23 ) a Wateoo Bids. 11 vassoon working simulancously on ten or more different

412 RECOGNITION - SUCCESS AND PROSPERITY 18561504




