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Leon Battista Alberti (1404-1472)

De re aedificatoria libri decem

52. VATICAN CITY, BIBLIOTECA
IODENA, BIBLIOTECA ESTENSE ET AL.

MANUSCRIPT 1442
APOSTOLICA VATICAN
The architecture of Leon Battista Alberti, in ten books. London, 1726

Leon B uthored the treatise De re aedificatoria libri decem which laid out the
most important architectural theory of ea architect and certainly
not a stonemason or cabinetmaker, bu in 1404, the illegitimate
child of a prosperous Florentine aristocratic family in exile, and grew up in Venice, He received his
basic education in the humanities - Latin, Classical rhetoric, philosophy and poetics - at the hands
of one of the best-known Cicero scholars of the day, Gasparino Barzizza (c. 1360-c. 1431), studying
at the latter's “Gymnasion” in Padua. He thereafter attended the renowned University of Bologna
where he initially read Philology, Rhetoric and Philosophy, before a nervous breakdown fore
hin to limit himself to Canon and Civil Law, Mathematics and Physics. He became an “abbreviator
a chancellery secretary in the Papal service, a post he held until hs dismissal.
Within his wide-ranging ceuvre, three works occupy a special positio
(O painting),a small book written in 1435 in Latin and translated into Malian in 1436; the short ext
De tatua/Dela pittura (On scudpture) penned in 1438; and his book on the art of building, De e aedifi-
catoria, witten between 1442 and 1452. In other words, Alberti discussed those three arts that were.
ot traditionally assigned to the canon of the liberal arts. Making them the object of independent
studies amounted to settng them on a par with such arts as geometry, music, poetics and heloric.
Interestingly enough, Alberti's ativiy as an author waned in inverse proportion to his work
a5 & consullant on architectural issues and finally his work as an architeet planning buildings
Undoubledy, he was fascinated by architecture from an early date, as indicated perhaps by the
dedication of the 1436 edition of Delle pittur to the architeet Flippo Branelloschi 377-1446). In
ready working on De re aedificatoria, Tommaso Parentucelli da Sarz
d from his student days, was elected Pope Nicholas V (reigned 1447-1453), The
i:v(":‘r“z:;::j:m; l:’n :na\u ;,1@ Alberti from the very beginning in the diffcult considerations on
i e .;55:( Peter's Basilica as well as in the planning for the new architec-
iy e i Presumably, it was the Pope who in 1450 obtained Albert the
hen il hisdeath n 1079 o5 {UDEFY church in Rimini into a new “temple” From
s et ummr.mfv'?o!un!)\\‘mkrdﬁ)l the Papal Court but also acted a
Rucellis uncrary e e (4524 of Santa Maria Novell, the Rucela family a
¥ chapel) and for the Gonzagas in Mantua (San Sebastiano, Sant’ Andre
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28 Desciflernes,enfomble delenrsfgecs velieé.

1| Mlustration of how a dou
In the frst ilustrated edition;

ble purchase pulley works

21 Landscape view featuring dams and aqueducts

v UArchitetura di Lo 1 ; o de leur usage
dn o Bt eton: U Arcitettura i Leon Bttt Alber, radott inlngua Fiorntina o cnsure a town’s water supply. To llusrate Albert's chapter “Des isternes, ensemble de leur usags
tuomo, Florence, 1550, p. 130/31. Woodeut et utitilte,” the French cdition depicts a town embedded in a hilly landscape with dams and aqueducts.

I Atchitecture e art de bien bastir du seigneur Leon Baptiste Albert, Paris, 1553, p. 214. Woodecut
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lacomo Barozzi da Vignola
(1507-1573) N
Regola delli cinque ordini
d’architettura

ROME, 1562

The five orders of architecture. New York, 1896

With more than 250 editions, the Regola delli cinque ordini d'architettura could well be one of the
most successful architectural textbooks ever written. It is hard to overestimate its influence on the
theory and practice of building in modern times. Less a case of restrictive rules than a tangible set
ofinstructions for correct building, it paved the way for the breakthrough of a new theory of archi-
tecture geared to practicability that, in an almost prophetic manner, served the Baroque’s need for
display. And yet art historians were bothered at frst by the character of the work, the dominant
illustrative plates,the laconic text, and ot least the limitation of the subject mater to the theory of
columns. Christof Thoenes was the frst o succeed in reconstructing the history of the work and
the a convincing manner.

author's intentions in
The Regola of the architeet Incomo Barozzi da Vignola already differs from its predecessors

in its appearance, as a series of engravings of originally 32 copperplate reproductions, with only

brif accompanying texts. Before that time, the only author o take

Labacco (1495-1559), who had b

architeture, 1552). In Vignola's

milar approach was Antonio
published his Libro appartenente allarchitettura (A book about
ork, the illustrations steal the show completely. The only section
to have a coherent fext s the short preface, which is at first addressed to unnformed colleagues
putlater quite clearlyis simed at courtly readers oo, The work s delcaed to Cardina] Alessand
Farnese (1520-1589), for whom Vignola had been redesigning the summer palace in Caprarola
e 1585, Coats of arms and imprints on the frontispiece pay homage to Vignola’s client and
patron of many years. The cover shows the author with dividers, the attaisute of nis profession, in
Ilu‘k‘*l’!'«[:h = ?w.\l piece of aedicule architecture. The author's self-confident portrait, and the
o  yherto usual mention of the authorty of Roman architecture, inimate that & turning
oot in the history of the architectural textbook was approaching. The focus was no longer on
sudying Classical monuments, but rather on their fnter pretation by a scholarly artist, who would
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w6 P0Z20 1642-1709

6 False dome of SantIgnagi
Perspectve view of the false ¢
Vol.2. fig. 91. Engraving

0 in Rome.
dome, as displayed in July 1694,

Figuna. g/

PERSPECTIVA PICTORUM ET ARCHITECTORUM 187

7| Temporary ceremonal decoration on the high alar o 1l Gesisin Rome.
Pozo designed this special decoration on the accasion of the forty-hour prayer in 1655
He describes this design as a full scale model for a new high alar for the church.

Vol 1. fig. 71, Engraving




