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2. The Proof of Love

Theyear 1929 was  decsiv ane for Dl It marked the tuminpoioe ¢ which he
v ecogaized a  pid-up crd-crrying Surels, ot hat his would hve gone
3o smootly hd it no ben or th kil assistance of MG, ' gointobe hard
for you he hd tod Dali.“Dor'ttlk to0 much” —s this oint, Dl notd n the
Seret Life he anderstood thatpechaps Mird's silence was 3 tactc - *andtry o do

some physical colure. T sing insructor, and | rsin every evening, .1 To

morrow we'll go and visit Tristan Tzara, who was the leader of the Dadbists. He is

influential Hel perhaps invite us to go 103 concert, We must refuse. We must keep
away from music s from the plague. [..] The important thing in ifeis o be scub-
born. When what ' looking for docsn't come outin my painings,  knock my head
furiously agains the wall tll i€ bloody.” (Dali had a vision of MirG's bloody wa

and noted:

‘While Dl was waiting for U Chicn Andalow “t plunge sightinto the heart of

witty, elegant and intellecualized Paris,” Buhuel was in fact sill busy editing the
. 1n 1929, Eugerio Montés wrote that the film was “an event n the history of the
cinema, wit in blood s Nictzsche would have wished and s has always been the
Spanish way.” And he continued: “Bufuel and Dalt have jost placed themselves eso-
ey beyondth pale of what i clled goo s, beyond the e of he prey, he
or his part, Dl fled Paris once.

sgrecble the epiderma,the rivolows, he Fre
B iciicie o Cunlos Pl o e s o o bk n e
Tisht of Cadaqués, though,h el sensed that  chang was happening within him,
Hehad notyet had much contact with the Sureeliss, but now he s out 10 paint

“trompe Ll photographs, cks he had mastered by

naking skillful us of ll the

shen. Dalfwa a quarter of a century shead of his time, using echniques hat tr

the Dilfs ph preci
B o i oo dogh - o ramcrbe devamimages T
was a method that was to become 3 constant in his work; the first product, dating
from thisperiod,

231973, by which time hs definiton of his own art had been clarifcd, he was sill
declaring: “My artis handmade phot o, super-acs
thetc images of the concrete rratonsl.”

caphy of extrsfine, exurav

Even if Dalf had not yet conquered Paris, white-washed Cadaqués offered him
memaries of hischildhood and adolescence. Now grown t manhood, he felt that he
Was “tying by every possible means to go mad. Before his departure, he had painted
gle picture, Ftile Eforts (Litele Ashes)

s thiog

allhis phantason
(.1

The images in that paincing meant a
fetishistobsessions, love-hatelkenesses (ncluding the head of Lores), hallucinations.

soric private imsges in a5

great deal to Dalf they represented memories,
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46 Leg Compasiton. Drawing from
sriesof adsertisements for Bryans
Hosiery, . 1944 &

Campeasions lajmbe

47 Purtraitof Mrs. Jack Wirner
(Portritof Ann Warner),. 1944 0

548 One Second Before e Assckening.
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s Fomernte Oron
Caned by he Flght o s e
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Awakening),c. 1941 0

76

Jandseape we see a female figure reminiscent of his cousin Carolneta. In he fore-
ground, owo malefiguresare posedin American football atiudes
The two players, ane white and ane black, are wearing kit that recalls Tulian

s an empty puppet’ head, and his body is giving birth (s it were)to 3 Coea-Cola
bottle. The black p
world balanced ding ]
ing was one of his warnings asinst war. Black Ancics iumphant yec ne..‘r.nt i

D

" Ihe limp mapof Affca hanging from the mavsoleu tover silrly sems 10
point o bad dmes ahead for the continent. As for the Coca-Cola bottle it unic

the names of Andy Warhol and other Pop artists. Convinced s thy might be that
they were the first 1 take an interst i the mass-produced atcles of modern con-
sumer socity, Dal had been there before them. Dalfs acquainance with Ameics
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