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Genius an| Error: Gauguin in Arles |
October to December 1888 ‘

Tshall
be going 1o Arlsat the end of the month il probably remain thre for a

e po un- [
dlfam lunched. ? {

Aweek laer his cuphoria had already evaporated: *Even if Theo van Gogh were
inlove with me, it wouldn'tbe my good looks that prompred him t0 support me
down south. HE'  cool Dutchman and has seen horw the land lis,and he inends
¢ Gauguin
s videnty uncasy about his areement with Vincent' brother. It was indeed a
 Kind of postittion. He vas financiall dependent on the sums that Boussod &

|

|
) |
xhibitions of young painters. The price Gauguin himself had to pay was to live il
withhe o van Gogh, the oddball, in Ares. True,he valued hisar highy: but | ‘
e found the company of Vincent van Gogh rher bencath his dignity: It had in : | ‘
ficbeen onlyat Vincents insistnce that Theo had agreed o the arrangemen. |

ik ofan OId ew Tree: i
“Theartiss community would capture the south on camyas and then conquer the A R N I (I
|

apil - that s Vincents ides. Gaugin vas wary rom he st feling that - Ofoncama 71 (334335 il
Hisown future ayin the tropics. But he needed the money: and, once Theo had
actally begun seling his work, things started moving,

4 c impatience

e e h, his uncasy fellow artst. Gauguin

distusted the whole business. He el his own light was being hidden under a
el Nonethel

s Ardes I y
there, G he behaved
gy and gl and sy b  shre i the e for v Gog's

ity Nabmad ovon ‘ |
I

region o pr frustration. He
qnu:ldy recognised that in Arles he would never achieve the success he craved.
ol

encountred the anvious, wellmeaning van Gogh —and found that he went err-

st ich sk ofsis combind it 3 s i i Gogh ‘
|
Biyon s e From the e, Gasgain el i with the oe of bbor that he ‘

; Yellow House. i
hnxvmkwhnn\ it o (A
D0vice,with s own consen. With complete dediction he tied to comply A Novber-Deccber 158 i
Y Oilomcama. i s 1 i)
vldn.huumuu of Gauguin — whose dicats took over hiseveryday lfe much  Carnesgre : ‘ |
asthey tookore s are, it ol
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Olives, Cypresses and Hills Van Gogh's
Compacted Landscape

Unlike bis fllow inmates, van Gogh had ot been committed to the asylum.
He could leave the cloistered halls once the day’s work was done and retre to
iscell. He was under as much supervision as was thought necessary and had as
much independence as was considered feasbl; and van Gogh belieed tht the

ven ditin those

monihsthe SaincPaude Mausol syl was th cenreofhis e, He nceded
subjects. A first he wassaised with what he found in the immediae vicininy.
e low wal hat enclosed the asylom remained for weeks a mental borderline
hathe would not ross. Concerned for his own recovery the voluntary patent
stayed inside bounds that he was ot oblged to obsere. The actof it was that
e hoped to find securicy there
And 30 he repeatedly tumed his attention o the no-man'sland between
the wide and exciting world outthere and his own smalle, confined world. He
paintd the fied and the stone wal, his mental bareier. Beyond i, though, was
an absorbing landscape whose distncrve features he was only now beginning
10 register From afar he focussed on points that were typical of the landscape
of Provence, points thathe had found disturbing when he was in Arles because
they did not fit i with the beaury of his Japanese utopia. It was only now that
e acquired his fondness for what was charactristically Medierranean in the
reon: he cypres s the ol gtoves nd h spas et on th il
‘What attracted van Gogh was not the picure ageo-
graphical area He
was fascinated by the grotesque shapes of the vegetation and rocks; and rather

than adape them toapicturesqu impression he took them asthey were because
they aforded a natual verion of his v need for the disorted and deformed.
All he nceded o do was look; the mtifs alrady had that quality of bizarr
oriinality, o darkncss,ofthe demonic, which he inreasingly sought in his art

Sowhen he looked across the wall (cf. p.5e7). he found a whole world of sub-

jects awaiting him. There was a range of hills, the Alpilles, with countless olive

treesat heir
the gentle ups and downs of the hills with a bold vertical. Licle by lttle, van

Gogh ventured closer to his new find: there was less of the fild in his picrures
and the landscape beyond came within reach. At the Footofthe Mowntains (p. 519
identifiesthe crowns of individual trees merging into the foothills ~a present-

52

areseen so close that the impofneis coppd by ceapper e o the pxuuu
Only the field I
thatdistance he firs ymmd al his new discovericsin a single canvas,and (char-

acteristcall, given his warines of closer contact) he did it from memory and
imagination. The painting was to become one of his most famous works: Stany

Night (pp.5i6-517).
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