GUSTAV KLIMT 1. THE SALON PAINTER: EARLY WORKS ~ EARLY CAREER
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‘Sacred spring’

and the dawn

of a new era:

the Vienna Secession
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GUSTAV KLIMT

to colour harmony. The environment is thus kept as still and discreet as possible®
(Zuckerkandl 1903/04b, pp. 341, 344)-

The restained classicism of these installtions created a supportive decorative back=
ground without competing with the works of art, anchoring the paintingsin space while
powerfully enhancing the Flichendekor (two-dimensional décor) of The Kis, 1907108
and recent portris, including The Portnai of Adele Bloch-Bauer 1,1907. The opulence of

enhancement in the controlled architectonic
nd the “protean clement, the

™ of his linear ornament (Hevesi 1906a, p. 450F).

ive-omamental sensualit
ornamental principle in itscl

The Kunstschau did not receive the same atention as carler exhibitions, it decline
in popular appeal being in dircct relation to the broad acceptance of that of the achieve-
menes of the

ccession and the Wiener Werkstitte. The Gesamtkunstwerk might not have
failed, but it now found its most successful manifest
scheme

ion in sophisticated decorative

ind interior designs rather than
the exhibition cont.

ambitious artistic visions. In this respect,
il Schorske argued, for “an explosive reasser-
al truch”, which emerged between the first
and sccond Kunstschau in the following year and coincided with the emergence of the
Expressionists Oskar Kokoschka and Egon Schiele (Schorske 1975, p. 41). The Secession
had forcefully broken with the past and rung in a new age for art. The next generation
followed in their footsteps but, at the felt compelled to replace acsthetic
ref y with a more forceful and raw

ned the germ, as

tion of painting as the medium of insti
g

me time,
ment and the penetration of life by exquisice
form of creative expression.

Beyond ornament

The birth and riumph of the Secession coincided with the evolution of the artist
Klimt, who was both progenitor and midwife to the mos significant period

in Austrian art of the 20th century. As a member of a community of kindred spirits

urgence against the old

s of historicism and a naruralistc style.
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