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Introduction

Together itfore,
Flashing across the timeline of the 2ot century the husband-and-wife team of Charles
and Ray Eames embarked on an astoundingly wide range of enterprises. Through the
prism of their office at 901 Washington Boulevard (Venice, California) they projected
their singular vision of how the world works and how design can enhance the lives of
the people who live in it. They fractured and refracted whatever caught their interest,
gaiing insight as they assiduously followed the path of the chosen sublect of their
intellectual focus to its logical conclusion. This was a methodology that worked with
everything they touched, be it the Case Study Houses, their hundred or so films,
including the classic Powers of Ten, the series of exhibitions presented all over the
world, or, most famously,their furniture. The primary strategy of the Eames Office in
Charles" words was to “bring the most of the best to the greatest number of people for
the least.” Over the years they did just that, leaving as a legacy the indelible imprint of
their distinctive design

‘Although a number of substantial figures in the world of design emerged in the
decade following the Festival of Britain, none has made so great an impact on the
world, both by his products and his personality, as Charles Eames. It was generally
recognized that the Eames Chair constituted the first major development in chair
design since the Breuer chairs of 1928. After this there followed, in a bewildering suc
cession, toys, films, scientifc researches, lecture tours, special exhibits, three further
generations of chairs ... and a great number of awards and citations.” This observation
by British architectural historian Reyner Banham in his 1981 book Design by Choice
reflects the awe and admiration generated, then and now, in the worlds of art, archi
tecture, and industrial design, by the office of Charles and Ray Earmes.

Charles Eames was born in St. Louis, Missouri on June 17, 1907, to a family he later
described as “super middle-class respectable.” His father, a veteran of the Civil War,
worked for the Pinkerton Detective Agency and later as a security guard at the St. Louis
Union Ralroad Station. His mother performed the traditional duties of a housewife
and mother to Charles and his older sister, Adele. When his father died in 1921 the
family moved in with relatives, unable to live on the Civil War widow’s pension of $30
amonth. From the age of ten Charles worked to help support the famil, taking jobs in
a printing shop, a grocery store, and a drugstore. By the time he was fourteen he was
attending Yeatman High School and working at the Laclede Steel Company as a part.
time laborer. There he learned about drawing, engineering, and architecture and first
entertained the idea of becoming an architect. In high school he was the poster boy for
future success—captain of the football team, a track star, president of his senior class,
voted most likely to succeed, and chosen to deliver the valedictory address for his
graduating class. In the 1925 high school yearbook he was presciently described as “a
man with ideals, courage to stand up for them and ability to ive up to them.”

At Washington University in St. Louis, which he attended on an architectural
scholarship, he continued to excel and was elected president of his freshman class.
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Plywood chairs with early cycle-welded shock
mount system shown with molded plywood
The folding screen, vaiablein 34-or 68:nch
beights, was constructed of o inchwide
molded plywood sectons with flexble connec
tions that allowed it to be easily ajusted and

carred

Metal-based molded plywood chairs with

Stunk-skin covered LCW (Lounge Chair Wood)
screwattached shock mounts

Folding table with laminated wood top on

metal logs
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1945-1949+Case Study House #8

203 Chautauqua Boulevard, Pacific Palisades, California

A clssic st fom {1 meadow. A green veil
afucabptus tres <r¢ens the house from its
neghbor, Case Study House #9.

it was Christmas Eve, December 24, 1949, when Charles and Ray Eames finally moved
into their new home. Their “dream house” was situated on a promontory 150 feet
above the sea and when Ray Eames first saw the site she said “we hocked everything
we had to get it” They bought the lot from their friend John Entenza, who had pur-
chased a five-acre parcel in Pacific Palisades from the estate of Will Rogers, with the

intent to launch Ars & Architecture magazine's ambitious and idealisie Case Study
House Program. As Esther McCoy stated in her book Case Study Houses 19451962, “In

1545 Entenza abandoned his passive role a3 editor to play a dynamic one in post-var
architecture. He announced that the magazine itself had become a client. Eight offces
were commissioned to design eight houses ... including Charles Eames and Eero
Saarinen.” The program was to be an experiment in the social use of technology and
the houses would be open to the public for sx o eight weeks upon completion. The
team of Eames and Saarinen was selected to design Case Study House #8 for the
Eameses and Case Study House #g for John Entenza on three acres of the Pacific
Paisades parcel the other two acres were to be used for Case Study Houses by arci
tect Richrd Neutra and designer Rodney Walker:

Ray and Charles had met John Entenza soon after thei arival in Los Angeles in
1541 The Eameses became fastfiends with Entenza and by the end of te year Charies
was appointed to the board and Ray to the advisory committee of Aris € Archectur
g pge By the time the Case Study House Program was announced in 1945 the
oot oo i 1IPSE pat of the magazie’s persona nd aciely nvoled i eveop 6 18 case

Hisigd Study House Program. The end of World War Il was near, and a “guns to plowshares

Eameses were
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CASE STUDY HOUSES
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5Y CHARLES EAMES AND EERO SAARINEN, ARCHITECTS
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Statement <10 and preliminary designs
for Case 1., House #8and Case Study
House #9 1 c December 1945 ssue of
Arts Qe

Below

I this photo, taken by John Entenza, Charles
and Ray enjoy the view of the seaflom the
stel ramework of hei house, which was
assembled ina day and ahaf.

philosophy ofus

levite 3 future - using shortage was an underlying principle of the Program. Pro.

NewYork, which
ypical of a growing movement i the country toward providing
srdable housing. It was this perceived need for low-cost single-
e gram addressed,
ing components  create igh-quality modern designs for postwar lving

Case Study Houses #8 and #9 were to share a roling grassy meadow dotted with
1d rich in widife that overlooked the vast expanse of the Pacific

i
class familes, v
Americans with

eucabptus trees
Ocean, At night, when the trafic on the Pacific Coast Highway below subsided, the

sound of waves crashing filled the darkness. The Eameses and John Entenza loved the
meadow and spert much time there before and during construction of their houses,

aranging picnics with fiends and famil,setting up an archery target, fiying kites, and
enjoying the glorous natural beauty of the setting. The three-acre property was large
gh for b fe d privacy to the

owners of each horre. In December 1945, the original designs of both houses were
published together in an aticlein Ars o Architecture, However, the postwar short-age
of industial materials and the difficulty of obtaining steel for construction delayed
ompleton of the projects several years, Case Study House #8 until 1949 and Case

Study House #g until 1950.
“For a married couple both occupied professionally with mechanical experiment
The b make for itself, but

1athr aid as backgcund for e in work. This house—in s free relation to the ground,
thetees, the e
eorientator ang
daily complicatio

th constant proximity to the whole vast order of nature acts as @
k absorber and should provide the needed relaxations from the
rising within problems." This brieffor Case Study House #8, pub-
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