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Paris, Summer 1887

Ol on cardboard,
405x325cm

F 469.]H 1310

Amsterdam, Van Gogh Museun
(Vincent van Gogh Foundation)

270

View of Paris from Montmartre (p. 182), his vision of the city was of
had been of an infinite sea; but now the sca had been dammed by
walls, roofs and the horizon. To find the distance, our gaze must first
negoriate a set of geometrical obstacles. Beyond lies the promise of
fireedom, the richness of Life. And in that beyond van Gogh has again
abandoncd poinillist technique.

“There is no single school?, declared the Belgian writer Emile
Verhaeren, considering the multiplicity of artistic persuasions in
Paris at that time, *hardly even groups any more,since they are for-
ever splitting up. The diverse tendencies remind me of movable geo-
metrical patterns,as in a kalcidoscope, one moment opposed and the
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The Far East on his Doorstep
Van Gogh and Japonism

In 1891 the influential critic Roger Mar declared that Japan had
been as important for modern at a classical antiquiry had been for
the Renaissance. Thirteen years carlier, Ernest Chesneau (in his article
Japan in Paris) had already noted the wildfire that had been spreading
throughout the studios,stores and cosmetic parlours of the city: “One
was inevitably amazed at the impartiality of composition, the skill
with form, the wealth of colour values, the originality of effects and
at the same time the simplicity of the means used to achieve the vari-
ous results? Japan meant more than the merely exotic. The Far East
had conquered Europe by peaceful means, quite unlike the Occident,
which was then engaged in forcibly subjugating other peoples. Japan
had made its impact on 19th century culture.

In the age of the shoguns, Japan had been isolated and xenopho-
bic. Butat the 1867 Paris World Fair,Japan burst upon the scene like a
bombshell, so to speak. The Japanese made skilful use of western no-
tions of oriental mystery - and Pars gladly ook abject lessons from
the articles that were offered. Novelty always prompts a vogue; and
Japan was fashionabl ty ladies wore ki laced screens in
their salons, and adored the tea ceremony, In the course of ime the
vogue evaporated and was replaced by a profounder understanding
of Japan, which imlved fewer people b also implid a more sns-
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Stll Life with Red
Cabbages and Onions
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Noon: Rest from Work
(after Millcr)
Saint-Rémy, January 1895
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