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Three fgures, theee stvles, three worlds. The change in Rembrandt’s painting,

taking place over & creative span of forty-four yeary, is one of an extremely far

reaching nature. The richet display of unparalleled artistry in painting and virtuos
ity pesults derectly from what ane sometimes almost clumsy or wikd beginnings

although a closer look reveals them to be maont cloquent - until a pictorial form

Fadlly dises ., 1he & f which remains unsodved to Lhis dayv The succesaaon

of paintings, together the mo less important etchings, point to a resthess search

ing. Each plcture, every vemdon of the same picture, represents 4 new cxperiment,

red back and looking forwand, with new qualities constantly coming to light

{ frechand drawings provides evidende of unnestraingd ores

The grcat abundance o
e ey alkrw g : IO SUENTHAARON LO ANy kh‘p n 1-:{!' oo ”II'-t!t"n.Jﬂ-i"
manl pever theleis conatitules & unity: from beginning to end. Rembrandt was to re
muain troe to those Lasks and motif which he had originally adopted. In retrospaect
[} T L'.ﬁll--iﬂ‘"u'. t cam be woen as following a conuislent coumne

This becomes particularly dear when one examines different versions of
the same subiec! matter. For cxample, the seventeen different sketches and arrange
maenits of Smcon’s Somg of Pralie (The Presentation in the Temple, Luke 2.
il pp. 30, 30, 1, 8o slone offer a sudcession of new vemions
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Furthermawe, the series of sell portrats surely not the result of
occasbonal finuncial araits preventing him from coming up with the foe for a

modd - b without equal. These picturnes should not be seen merely as a poctrayal

of Rembrandt in the various stages of his life, nor do they simpldy nevieal the variety

of walbldies by maans of whikh be coubld convey Facial cApression although he

hid experiment with t irmpresaive ways as a voung man (ill pp. & 9, ). The se
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s i atill capablde of causing avtonihiment a3 one of the mosd radic al self prortrayals

A the workd of painting. The portraits referred to above inchude one of hin carlicst,

one from the middle vears of his life, and one of the Last pectures that he was 1o pro
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g &t them for the finst time, the obaerver is immediately struck by
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drvenity of this penaonality through the manner in which the artist depicts him

sl a3 voung man, presents himaelf inomid- hife, amd achicves the ellect of a por

woal contact int vear of hus life. [ one wishes o get Choser 10 Rembrandts

art, hosever, it iy maone important B examine the pictorial qualites by means of

which thewe tiated inner qualities first become comprehenaible. These por

its grve s an insight into o career which outwardly consisted principally of con

stand work with no spectacular incidents. Rembrandt lived in Leidon during his ap
ooy and initial vears as an artist, therealter I\np-c'l"u.1:|'-_|.; ol o his life in

Amaterdam; unlibe other artiats, he nover travellad to ltaly, The chmax of his Civig

prostage wan overtaken by the death of his first wife, Saskia van Uvlenburgh, in 1692

while kgl dinputes and 4 banknopicy created difficultios for him. However, be was
crubled fo emon 2 number of vears of undisturbed creative work thereatlber thl'-'-lr!!l
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ts, hin mstress, and hin L0 Tius. He lived in 2 secloded manner,

bt o i psodation, and recerved comumissions from cu

ured friends and collecton

A fer Cimes of mvulafhcaly Rembrandts circumstances and his work have boen

the spbeect of extemainve rewearch The oo Wt nh:;h!l:ti‘mhl-‘u WETC o
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i depictod in his portraits - all these have boen investigatod,

hiy suadmect et has b

related to the art of thal time; his painting technigue has

boon recomatructed. Most andt’s owm
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hand have finally beon soparated from what soon became an egually high numbser
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